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Mr. Glynn shows how he makes a
pineapple emblem. 1. With a
fine-pointed awl, he scribes the
pattern of the design on a sheet of
tin. 2. Wearing leather gloves to
protect his hands from metal
shards, he cuts out the design.
“This is probably the most diffi-
cult part of the work,”” he says.
3. Mr. Glynn uses a ballpeen
hammer and a scratch awl to
punch holes diagonally across
the pineapple. 4. He burnishes
the pineapple with a steel-wool
pad. 5. After applying a wax
coating, he inspects the complet-
ed piece. In the background
stands a round pierced lantern.

Mr. Glynn lectures at historical societies
and has sold his work through the Metropol-
itan Museum of Art in New York.

Excerpt from Colonial Homes Magazine
or James E. Glynn, a tinsmith
whose shop we show on these
pages, the past is as near as his work-
bench. **My specialty,”” he says, ‘‘is
lighting fixtures with an authentic
Colonial look. ™’

Like craftsmen of old, Mr. Glynn
signs and dates his work. ‘‘Before I
started this enterprise, [ was vice pres-
ident of corporate communications for
a bank. There wasn’t much sense of
having a personal touch. You couldn’t
often say, ‘I made this happen.’” Now,
when I sign a sconce or chandelier, I
have the satisfaction of being part of
the continuity of a design. In 2088, that
fixture may still be in use.”

His interest in early American light-
ing began a decade ago, when he lived
in Detroit. *‘Greenfield Village and the
Henry Ford Museum, in Dearborn,
Mich., show you exactly how Colo-
nial craftsmen worked in many arecas.
I took courses there, and, when I
reached the master tinsmith stage,
I began making little things for
friends—sconces, candle holders.”’

As a banker, Mr. Glynn traveled fre-
quently to Washington, D.C., on busi-
ness. ‘I would go to the Library of
Congress,”” he recalls, **to read about
18th-Century furnishings. [ didn’t
want to make a chandelier without
understanding the history behind it.”
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Mr. Glynn and his wife, Joyce, moved to
Wilton after he accepted a banking position
in New York. “My wife opened a quilt
shop,”” he says, “‘and she suggested that 1
use part of it to sell my work. We found that
there was enough interest in period lighting
for me to leave my job in the city.”’

Mr. Glynn tells his customers how the
lighting fixtures that he makes were used in
Colonial times. ‘*The most common light,”
he says, ‘*was the Betty lamp. ‘Betty” prob-
ably came from the Old English ‘bete,’
meaning better. The lamp dates to about the
14th Century. It is a wick dipped in an iron or
tin bowl holding fish or whale oil.

Many families had a pierced-tin lantern
to use outside at night. Flanged holes
punched in the sides deflected wind so that
the candles would not be blown out.

I discovered that people today want a
sconce or chandelier that looks old, not new.
So, when I finish a piece, I treat it with
chemicals to give it the patina of age.”’

“‘People often want a country look in their
kitchens,”" says Glynn, ‘‘so I make a lot of
kitchen chandeliers. One of my specialties is
folk art that clips on the chandeliers. At
Christmas, you can take off a cow and add a
reindeer.







